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The Beginning Band Basics resource has been developed 
by the Regional Representative Committee of the Ontario 
Band Association.

The purpose of this document is to provide band directors 
with some ideas, information and grab and go resources 
that you can use with your beginning bands as you start 
young musicians who may be in an instrumental music 
class, club or extracurricular music activity.

This first section of this resource focuses on information 
starting from before classes begin to students playing 
their first five notes within an ensemble. 



Beginning Band Basics!
Chapter One - Before School Starts!
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Here is a list of to do items to help you get started. Be sure to 
allow yourself lots of time to organize and prepare. The band 
room is often a very busy learning environment.

● Go to the school and introduce yourself to the office staff 
and get your key.

● Check all instruments are in working order
● Have you got the required supplies i.e. reeds, oils
● Decide procedures for safely entering and exiting the 

room
● Decide instrument sign out procedure
● Check all tech stuff is working
● What are the classroom expectations?
● Acquaint yourself with the instrument and rep inventory
● Get everything ready for the first day i.e.handouts
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Best practices for good classroom management begin before you 
start your instruction. Consider the following before you start 
your first day lessons.

● Greet your class at the door
● Once everyone is seated Introduce yourself

■ Make sure the students have arrived in the correct 
class (Music)

● Take attendance (for difficult names ask if you are 
pronouncing the name correctly; also ask for the name each 
by which each student would like to be addressed)

● Distribute Student information sheets. Take home to review, 
check for IPRC learning/physical 
modification/accommodation needs 

● Extra Curricular offerings. (List for your school)

Link: Student Information Sheets and Teacher Expectations

https://drive.google.com/file/d/1lLjnHKZm7naRo4glSKt6h7GDK2yqWy7P/view?usp=share_link


Beginning Band Basics!
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Have all the instruments assembled with reeds and mouthpieces to save 
time. Demonstrate each instrument for the students.

● Explain to the students that they will be choosing one of these 
instruments to play this year.

● Have Family of Instruments sheets ready.
● Teach a mini lesson about the categories of instruments and have the 

worksheet ready for them to fill in the answers as you demonstrate.
● Take up the handout at the end of the full demonstration. Use the 

blackboard or whiteboard for the students to check their answers. 
Insist on the correct spelling of each instrument

Link: Family of Instruments Sheets

https://drive.google.com/file/d/19seQGnxCSArMnBWsHDvuV27NIE0kEnzc/view?usp=share_link


Here are some activities that you can use with your class to make connections 
between care of the instruments and the family of instruments. Use these for 
homework assignments, for enrichment and for students having difficulty 
making connections. You may want to:

●  take these up in class,
●  check them for completion only, or 
● mark them for content and completion. 

Included is a marking scheme with all the assignments and a breakdown of the 
categories of assessment. Feel free to change the assignments as required.

Link: ASSIGNMENTS/ACTIVITIES for your use.
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Assignments/Activities for Family of Instruments

https://drive.google.com/file/d/1wh1SK2AWYSpOOaLba3oCfDuN2UBRPHUT/view?usp=share_link


Beginning Band Basics!
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Demonstration - Overall Pointers
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Before Demonstrating each instrument
● Explain instrument families and general sound production
● The concept of creating a pleasing sound rather than noise

Make sure that it is a fun and catchy song for each excerpt - many directors don’t 
demonstrate oboe or bassoon - they wait to see who might be good candidates and 
introduce those individually. The teacher, senior students, professional musician or 
introductory videos are an excellent way to introduce the instruments. Ensure the 
demonstration will include information about:

● The role of the instrument within the ensemble
● Proper Posture
● Correct playing position
● How to make a sound on the mouthpiece
● Provide a pleasing sample of instrument performance that will relate to students
● Correct breathing best practices
● Proper tone development on percussion instruments.

Link:  Grade 8 Info Night Guide and Recruitment Guide from  the OBA and Bandology.

https://drive.google.com/file/d/1LAR1XdsZUIztQqy444gVa6_tnJhY8Gh6/view?usp=share_link
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Have students select their instrument choice after seeing demonstrations.
 

Allow each student to try every instrument to see what they can physically play. 
Have students use these interactions to influence their choices.
Strategies/suggestions 

1. Top three instruments 
2. Instrument night (demonstrations, social event, parent buy in)
3. Video providing the start of each instrument from putting it together, first 

sounds, posture etc. done by some of the education students as a project. 
They are good ones listed on the OMEA resource section.

LINK:
https://www.youtube.com/playlist?list=PLvgv7ZPCLqBofJZECe3fjTabH8_Caq_t2

https://www.youtube.com/playlist?list=PLvgv7ZPCLqBofJZECe3fjTabH8_Caq_t2


Beginning Band Basics!
Chapter Four-Tone Production!
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Students get their cases for the instrument they are going to try  and have them set them by 
their seat.

1. Demonstrate how to open the case, take out the mouthpiece and close the case.
2. Brass need to be able to play Happy Birthday on their mouthpiece.
3. Reeds need to be able to get the reed to sound on the mouthpiece.
4. Flutes work on getting a sound on the headjoint.

Factors to consider.
1. How to engage the students and keep the excitement.
2. How to keep your activities concurrent so that everyone will keep busy and focused.
3. Classroom management is key
4. Keeping students motivated to continue to improve and want to play.

Percussion (Some considerations)
1. Rhythm unit - with percussion, bucket drumming, percussion sticks
2. Delaying utilizing percussion until the teacher has an idea of who would be suitable 

(audition students?)

Link: Activities and Worksheets - Sound

https://drive.google.com/file/d/1HYFd2WtVxH6KCuQkVM12rmgkx85sLTm1/view?usp=share_link
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Some teachers suggest that students focus on tone production of one note at a 
time for learning the first five notes with the class. Without using the method 
book.  Please refer to Chapter  on Daily Routines and Teaching Practices for more 
information.

When introducing a new note to students focus on:

● Creation of a beautiful sound
● Correct breathing and embouchure placement on woodwind and brass 

instruments
● Proper control and precision when performing on percussion instruments
● Reinforce correct playing position
● Starting and stopping as an ensemble
● Reinforce and practice rhythms

Link: Here is a link of 6 notes songs First 6 Notes Sheet

https://drive.google.com/file/d/1Tg2aSfD4-Hlqjbvb6znjrU4NSKI-N9zs/view?usp=sharing


Beginning Band Basics!
Chapter Four-Tone Production!
The Basics - Woodwinds
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Reviewing the tone production explanations on the beginning pages of 
the class method book is an excellent explanation to help get students 
started on getting a sound on their instrument, reviewing instrument 
assembly and proper maintenance. Have students read these 
instructions while you work with small groups.

1. Flutes start by getting a sound on the headjoint first.

2. For single reeds, demonstration and individual assistance is 
suggested for reed placement. This will ensure students start 
with making a sound on their mouthpiece with correct reed 
placement. Remind students get the reed nice and wet before 
placing the reed on the mouthpiece. Verify that the reed is placed 
properly to help students make a sound using lots of air. 

Link: Woodwind Instrument Care, Maintenance and Assembly

https://drive.google.com/file/d/1dBhr37C_lfwcxeF0sFWsNKMiuigxXLB5/view?usp=sharing


Beginning Band Basics!
Chapter Four-Tone Production!
The Basics - Brass
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Tone Production: Brass
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Review with prospective brass musicians that their lips are the primary 
instrument and the brass instrument serves as an amplifier. Sound is 
created by vibrating the lips. Students will tire quickly and the development 
of control and range takes time.

A few ideas to keep in mind when developing young brass players.
1. It is not uncommon for students to be able to play high and not low or 

the opposite.
2. Encourage students to buzz on their mouthpieces as much as 

possible and try to buzz the song Happy Birthday to learn how to 
change the pitch of their notes.

3. Watch that the corners of the lips are pulled in to avoid puffing of 
cheeks.

4. Have students drop their jaw to allow for space between their teeth 
when they buzz. 

Link: Brass Instrument Care, Maintenance and Assembly

https://drive.google.com/file/d/11DY-sPN_8efeJ8_mBkOpyj6NnVQuclwy/view?usp=share_link
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Tone Production: Percussion

23

When to introduce the percussion section to an ensemble is a topic with a 
wide range of strategies. Some directors believe that everyone should 
complete a unit of percussion and rhythmic study at the beginning of the 
course. Others determine that percussion can be included with woodwind 
and brass study.

A few ideas to keep in mind when developing young percussionists.

1. Start percussionists with a set of matching drumsticks and mark 
them so that they can be easily identified as a pair.

2. Encourage students to draw the sound out of the drum rather than 
striking the instrument.

3. Consider using practice pads with the students until they develop the 
control and accuracy to play with a band consistently.

4. Reinforce a consistent system to read rhythms throughout the 
ensemble.

Link: Beginner Percussion Lessons

https://drive.google.com/file/d/1BWzx4fmjPkeBgkwEEzHBAH5FtfOwqjaZ/view?usp=share_link
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Articulation
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Articulation is a critical step in tone development that determines how 
notes are started and sustained.

A few pointers to keep in mind.

1. For woodwinds and brass each individual has a different place to 
form syllables and it should be done naturally and easily as a 
combination of syllables and air.

2. Using the syllable “Tu” or “To” is most commonly used where 
students will say the syllable first then duplicate this movement with 
their mouthpiece. For brass players, the jaw must remain open and 
the tongue must move freely.

3. For woodwind musicians, where the tongue strikes the reed after 
saying this syllable should strike just below the tip of the reed.

4. Look for students that will try to start and stop the notes with their 
air - this becomes problematic when they try to play notes quickly.

5. Articulation exercises are an excellent way to teach students to play 
rhythms together accurately and confidently.



Beginning Band Basics!
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Daily Routines and Teaching Practices
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Take some time to determine how your classroom is set up and how you 
will develop your class routines.  Consider the following:

● Instrument storage
● Instrument sharing
● Cleaning and hygiene
● Mouthpiece and reed distribution
● Music folders, books and sheet music organization

Determine how to start and end each class with consideration to:

● Follow the same procedure every time
● Practices of setting up, getting instrument and music ready
● Use a REST POSITION while not playing
● Put away everything at the end of class

Link: Follow a seating plan suggestions here:  Beginning Band Seating Chart

https://drive.google.com/file/d/18C_HERxeuQqt55Dm0OpTjzXS5v6mpjYD/view?usp=share_link


Beginning Band Basics!
Chapter Seven -Teaching Practices
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Daily Routines and Teaching Practices
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Create and post an agenda for each class - which includes the plan for the class with specifics  
and “flow” of instruction

This includes:
● Warm Up activities/exercises
● Long Tone practice (very important at beginning stages)
● Rhythmic practice (develops articulation)
● Review of previous class(es) and learned concepts with whole group performance  

(usually from method book)
● Introduction of new concepts/material/pieces
● Review of known repertoire and material

Plan for adding new musical ideas and concepts with method book instruction and pieces of 
repertoire.
Plan for different types of instruction:

● Whole group
● Sectional/small group
● Individual

Instruction for at home practice and practice routines

Link: How to Practice

https://drive.google.com/file/d/1jsyii8vbICOYBWOeqkUcYWsfkCY-SRzK/view?usp=share_link
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REPERTOIRE for BEGINNING BANDS
It is extremely important that teachers select appropriate music 
for their beginning bands.

Pieces must be “playable” for students at this basic level. It is 
recommended that bands start with music at the 0.5 grade or 
“beginning” level which can be found in a variety of places online.

Students will “like” and respond positively to just about any type 
of style of music once they are able to have success playing the 
music.

Band composers and music publishers offer music at this level, as 
well as music which is progressively more difficult as you go to 
the 1.0 grade level. 

Please refer to the next slide for links and information.
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REPERTOIRE for BEGINNING BANDS

All of the publishers and the compendium listed will have recordings and scores 
to preview the music.

2026 Ontario Band Association Beginning Band Recommended Repertoire 
Compendium

EIGHTH NOTE PUBLICATIONS (Canadian)

LIFELONG MUSIC (Canadian)

OBA Sponsors who feature an excellent selection of Grade 0.5 beginning band 
music.

Harknett Music

Long & McQuade

Also available online are many free resources which are suitable for the very 
beginning band – such as this example

Beginner Band Tunes
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Alecia Blackman                                     goldenhorseshoe@onband.ca
Ryan Meeboer                                     bbs@onband.ca
Murray Lefebvre                                     kawarthalakes@onband.ca
Jane Saunders                                     northwest@onband.ca
Mary Thornton                                     nearnorth@onband.ca
Michael Yates                                     central@onband.ca
Cynthia Yuschyshyn (Chair)                             east@onband.ca

Your Ontario Band Association Regional Representative Committee of volunteers is 
committed to promoting and supporting school bands in your area. Special thanks to 
the dedicated team who developed this resource.



For more information and handy tips 
please visit www.onband.ca
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https://www.onband.ca/

